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OCOBJIMBOCTI IHIVBIIVAJIBHOI ABTOPCHKOI
KOHIIEIITOC®EPU EMIJII NIKIHCOH

AHoTauisi. Y CTarTi MpOCTEXKEHO OCOOIUBOCTI KOMII-
JIEKCHOT KOHIENTYaIbHOT MeTadopu “FKUTTA — 1€ MOJOPOXK”
y KOTHITHBHOMY apceHani Emini [likiHcoH. AmpoOoBaHO
MOPIiBHSILHU# aHaITi3 QYHKIIIOHYBaHHS 1i€1 MeTadopH B iH -
BilyallbHIl aBTOPCHKIiil KOHIlETOC(Epi MOoeTecH Ta B KOH-
nentocdepi KyIbTypHOI CIIIIBHOTH, 10 KO BOHA Hajexana.
[IponemMOHCTPOBAaHO MPOAYKTUBHICTH 3aCTOCYBAaHHS IHOTO
THUIy aHaJi3y JJIs BUSABJICHHS KOTHITHBHUX MEXaHi3MiB iHTe-
rparii KOMIUIEKCHHX KOHLENTYaIbHUX MeTadop Y KOHIIENTO-
cdepu okpeMux aBTOpiB. P0OOTY BUKOHAHO Yy mMapagurmi Kor-
HITUBHOI JIiHTBicTHKH. Bim3naueno, mo fuaimis moesii Emimni
JIiKiHCOH MOKa3ye akTUBHE (QYHKI[IOHYBaHHS B CTPYKTYpi ii
IHAMBIyaJbHOT aBTOPCHKOT KOHIENTOC(EpPH TOMOIOTIYHOT
MoJieNi BUXIAHOT MeTadopu “XKHUTTSA — 1€ TOJOPOXK”, IO CIIy-
rye Juis 00’ ekTuBallii KOHIEnTy “x)uTTsa’. JloBeaeHo, mo lis
POMaHTH3MY, 30KpeMa, XapakTepHa KOTHITUBHA HaJIallITOBa-
HICTh Ha 3’CYyBaHHS OHTOJIOTIYHUX Ta €CXaTOJOT1YHUX YHH-
HUKIB OyTTs B HOr0 i7icaIbHOMY BUMIpi Ta B MaTepialbHOMY
BHMIpi MPOCTOPY 1 Yacy, o BiJMOBIHO MOB’SI3aHO 3 TYrOO
3a JOCKOHAJIICTIO Ta YCTaHOBKOKO Ha MOUIYK BipHW VIS 3aI1o-
BHEHHSI HEBIJIOMOCTI, sIKa PO3IIJS€ 1[I BUMIpH MiXK CO0OM0.
IMomryk BipH, Y CBOIO Yepry, 4aCTO aCOUIIOETHCS 3 CYMHIBOM
YU HAaBiTh BUKJIHMKOM, aje cama HOro IUPICTh i Hemiapoo-
HICTB, OYEBHIHO, 1 € CBITYEHHIM XUTTE3AATHOCTI L€l Mo
y TUIaHi ii MOTEHIIHOT BIIKPUTOCTI TUM ICTHHAM, Ha TOIIYK
SIKMX BOHA BiacHe i cmpsimMoBana. 1o % crocyeThcs Haia-
PYBaHHSI €JIEMEHTIB TPaHCLUEHACHTANI3My, TO BOHH MAalOTh
y IbOMY BHIQJKy 3arajioM CHODISJAIBHUHA XapakTep, IO
MOB’s13aHO 3 BIAYYTTSAM TAEMHHLI Ta OJAroroBiHHAM mepes
HEIO 1 0, y CBOIO Yepry, IEII0 3IVIaKy€E SIIEMEHTH CyMHi-
By Ta BUKJIHKY, HaJalOud MPOBIAHUM CMHUCIIaM MOJEINI 3Jia-
TOJPKEHOCTI Ta TapMOHIHHOCTI. 3rajiaHi YNHHUKH, K MOXKHA
MONIEPEAHB0 MPUIYCTHTH, MOBHHHI O TEOPETHYHO BHECTH
MIEeBHI KOPEKTUBH Y CIIPUAHSITTS OETECOI0 MeTapopu “XKUT-
TS — [Ie IOAOPOXK”, a TOUHIIIe Bapiniil wiei metadopu, npen-
CTaBJICHHUX Yy KOHTEKCTI KOHIENTOC(hEepH cydacHol 1if MOBHOT
Ta KyJNBTypHOI CIUTBHOTH — crenn(ivyHoi KoHIenrochepn
xurens HoBoi AHrnii cepenunu 19 cr., akuil cCTpyKTypyBaB
CBill eK3UCTEHUIIHUI NOCBiJ B pycili iyleo-XpUCTUSAHCHKOT
Tpaaulii 3axXigHOI KyIbTYpH.

Ka1040Bi c10Ba: KOMIUIEKCHA KOHIENITyalbHa MeTadopa,
KOHIIENITYaJbHi MPOEKTYBAHHS, IMi/K-CXeMaTHYHA CTPYKTYpa,
KOTHITHBHI M€XaHi3MH, YHIBEpPCaIbHICTb, BAPilOBAHHS.
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IloctanoBka mpodaemMu y 3araibHOMY BULAfAI Ta ii 3B°%-
30K 3 BAKIHBHMH HAYKOBHMH YH MPAKTHYHHMH 32BIAHHIMH.
Kommenryamsaa Metadopa (conceptual metaphor) [1, p. 453] — e
OJIHA 3 KJTFOYOBUX KOTHITHBHKX OTIEPAIIiH, IO 31CHIOETHCA EKCTIe-
PHUHIIHHO, TOOTO SIK «PO3YMIHHS 1 I0CBITHE MepexkuBaHHsy (under-
standing and experiencing) [1, p. 454] omHoro dheHomena epes
NpPU3MY IHIIOTO MUIAXOM TPOEKTYBAHHS (Mapping) MK JBOMA
KOTHITHBHAME 00macTsaMu, 00 X JOMEHAMH: HATISIHO-00pa3HO
CTPYKTYPOBaHOIO chepoto uxepena (source domain) Ta abCTpakTHO
CTpyKTypoBaHoto ceporo i (target domain) [2, p. 50] 3 meToro
00’exTrBanii KoHmenTiB. CKITaJar0uM YacTHHY BCE3aTAHHOTO
KOHIIENTYaNbHOTO aIapary, MO CTPYKTYpye Mi3HABANbHMI J0C-
BiJl WIEHIB Ti€i 9y iHIIO] MOBHOI Ta KYNBTYPHOI CHLTbHOTH, TaKa
metaopa, 3a [hx. Jlakoddom ta M. TepHepom, mpocTexyioThes
Ha BCIX PIBHAX BITMOBIHOTO AMCKYPCY — BiJl KOTHITHBHIX JHCIIO-
3MIIH, MO CKIAAI0Th CLTKYBAHHS MPOCTHX JIOMCH, 10 HAKOLTBII
BUCOKOI mToe3ii [3, p. 8]. Y miit crarTi 3pobmnero cpoby mpoanamizy-
BaTH CHiay ii GYHKIIOHYaHHS y TBOPHYOCTI BUIATHOI TIPE/ICTABHHUIII
amepukanchkoi moesii XIX cr. — Emimi J{ikiHCOH, 1HIUBITyanbHA
aBTOPCHKa KoHIenTochepa AKoi chopMyBanacs Ha IPYHTI iymeo-
-XPUCTHAHCHKO] Tpajuiii 3aXiZHOI KYNBTYpH 3 HaIIapyBaHHIM
POMAHTH3MY 1 TPaHCIIEH/IEHTAITI3MY.

AHani3 ocTaHHiX Jocaimkenb i myodikamiii 3 gaHoi Temu,
BU/Ii/IEHHS] HeBHpillleHNX PaHille YacTHH 3arajbHoi npobiaemu,
KOTPHM MNpPHCBSYYEThCA 03HAYeHa cTarTs. Metadopa «xuTTs —
tie momoposk» (life is a journey) — e, 3a Busnauennam Jx. Jakodda
ta M. TepHepa, 0a3oBa koHIenTyanbHa Metahopa [3, p. 51], T00T0
OfIHa 3 OCHOBHHX MeTadop, fKi CIyTyIoTh i 00 eKTHBALi KOH-
uentiB. Jik. Jlakod y pissodacopomy criBapropetsi 3 M. JIkoH-
corom, Jlx. Ecnencon ta A. Tonubepr Bigocuts ii 10 rpymn
CTpYKTYpHEX (structural), TOOTO TaKMX KOHIENTYalTbHHX MeTa-
op, AKi 103BOMAIOTH BUKOPHCTOBYBATH MPUHIIAIT, 200 3 MEXAHI3M
CTPYKTYPYBAHHS OJHOTO YiTKO OKPECIEHOTO KOHIENTY A1 hopmy-
BaHHA iHIIOTO [4, p. 62] 1 MATpyNH, MO BU3HAYAETHCS SK «I0B-
TOTpUBAJIA TIUTECTIPAMOBAHA TISUTBHICTH — IT¢ TIOIOPOXK» [3, p. 36].
Cdeporo kepena 1iiel MeTaopu € KOHIENT NogopoXi, cheporo
it — xomment Xutts [3, p. 3]. Toopsan mpo chepy mxepena,
y IIbOMY BHIAJKY, OYEBUIHO, BAPTO BHECTH YTOYHEHHST 3 ypaxy-
BaHHAM KaTeropii mpototuy, 3pobmene K. Mak Enxanonom, sxuit
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TIPHITYCTHB, 10, OCKLTLKY POTOTHIIOBAM THIIOM MaH/DIBKH € Came
MaH/IpiBKa THIIKK, TO HA YHIBEpCANBHOMY, BCE3araibHOMY piBHI
JOCBiIy KOHIENTyami3awii AicHOCTI 1m0 MeTadopy MOKHa mpes-
CTaBUTH K “KUTTH — 1€ ManzpiBka mimkn” (living life is going on
a journey by foot) [6, c. 45].

®opmyBanHs MeTH cTaTTi. METOI0 IOCTIKEHHS € MpOCTe-
*uTH y TBopYOCT EMini JlikiHCOH JIHTBICTHYHI 3BOPOTH, IO CBifl-
YaTh PO HASBHICTH B il €MiCTEMONOTIUHIN MOJIEN] KOHIIENTYaIbHOI
MeTaopu “KUTTS — I1e MOJOPOXK” Ta MOSCHUTH BUTOKH Ta 0COOIH-
BOCTI (DYHKIIOHYBaHHA Iiiel MeTaopu B KOTHITHBHOMY apceHai
ToeTecy.

Buknax ocHOBHOTO MaTepiamy A0CTiIKeHHS 3 NOBHHM
OOTPYHTYBAHHSIM OTPHMAHHX HAYKOBHX pe3yJbTaTiB. AHali-
30BaHa MeTa)opa BUPKAETBCS Yepe3 BENUKY KiTbKICTh MOBHHX
3goporiB (linguistic expressions) [3, p. 50; 7, p. 123], sixi, 30kpema,
BHCJIOBIIOIOTH HE JHIIE TBEPAKEHHS CTOCOBHO MIEBHUX (aKTB, fK,
Hanpukiag, “I'm at the crossroads in my life”; “She’s gone through
a lot in life” [8, p. 123], a it cymni: “People worry about whether
they are getting anywhere with their lives, and about giving their
lives some direction”[3, p. 3] abo 3anepeuenns: “He’s without direc-
tion in life” [5, p. 123]; “I don’t know which path to take” 3, p. 3].

CrpykTypa wiei MeTadopd OXOIUTIOE CYKYNHICTh KOHIEM-
TyalbHUX TpPOEKTYBaHb (mappings) [8, p. 123], 3milicHioBaHmX
31 cepu xepena y cdepy uiti, abo k, B iHIIIH TEPMiHONOTI,
CYKYIHICTh KOHLENTYanbHUX BimoBizHOCTel (conceptual corre-
spondences) [3, p. 3-4], uu To BuXigHuX MeTadop (primary met-
aphors) [8, p. 160], 3 orisy Ha 1m0 BOHa MOXe OyTH cXapakTe-
pU30BaHa K KoMmIUiekcHa (complex metaphor) [8, p. 11]. 3ramani
HpOCKTyBaHHH a00 X BIAIOBIAHOCTI, BIATAK, OXOILIIOIOTH TaKi:

“NIONMHA, W0 Ie MO JKUTTI, — ue n0)10p0>1<Hi171” “IIPOKUBAHHA
KHUTTS — e PyX Y3IOBXK AOPOTH”, “KUTTEBI LMl — e Micls MpH-
3HaYeHHs”, “KUTTEB TPYAHOLI — Le TIeperkomn”, “3aco0u JoCAr-
HeHH;[ 1ineit — e Mapmpym” “r[porpec 1ie TPOiiieHa BifICTaHb”,

“3HAaKM TPOTpecy — Ue BiXu~, “Micls B3IOBK JOPOTH — €Tami
KATTA”, 7, “Bubip — 1e mepexpe-

TIOPaIHIKH — 1Ie HpOBl}lHl/lKI/I
e’ [3, p. 3-4].

CroCOBHO X IMIIK-CXeMaTHYHOI CTPYKTYpH (image-schematic
structure) Metaopu “kutTd — e mogopox” [S, p. 20], a BinTak
THITY wi€i MeTagopy 3a 00pasHOI0 cKiazoBoto, T 3. Kpopeuemm
BH3HAYa€ i SK CTPYKTYpHY, IMiK-CXEMaTH4HO CTPYKTYpOBaHY
CBOIM JDKEpeNoM — KOHIENTOM “mofopox” (journey), B sKwii,
y CBOK 4epry, 3akiazieHa cxema pyxy (motion) [9, p. 43-44].
Brnsbka 710 1i€i MO3MILA MPOCTEKYEThCA TAKOXK Y TOCTIDKEHIX
0. €xens ta K. Max EnxanoHa, siKi, y CBOIO 4epry, BU3HA4a10Th [0
cxeMy sk cxemy wuisxy (path) [10, p. 24]; [6, p. 45].

i BHCHOBKH, OTHAK, HE CyNepesaTh OfMH OHOMY, OCKIJIBKH

“cxema pyxy Ta “‘cxema HIJ]ny - 1e aJmepHaTMBHi HA3BH
ommiei 1 Tiei camoi cxemu noanOK-mex 1" (source-path-
goal) [11, p. 275]; [10, p. 24], abo 3, “cxemu pyxy B3LOBK ILIAXY”
(moving along the path) [7, p. 18-19], — 3 akuentom Ha ii TuHaMi4-
HUX 200 Ha Bi3yallbHUX, 00pa3HUX XapakTepUCTHKaX. AHANI30BaHa
cxema, 3a [k, JlakodoM, BKITHOUAE TaKi eNEMEHTH, SIK: MOYATOK
(source), micie npu3HaueHHs (destination), muisx (path) s mocmi-
JOBHICTb CYMDKHIX MiCLIe3HAXO/KEHb, IO CIOMYYarOTh MOYATOK
i MicIle pU3HAYEHH, 1, HaKiHenb, HanpsaM (direction) [11, p. 275].
Lli enemeHTH, 04eBHAHO, MOKHA PO3OUTH HA JBI IPYIH: WIIAXY
Ta PYXy, BIIMOBIZHO CHPOEKTYBABIIM HA I[i TPYNH Taki BeJu-
YHMHH, SK BiICTaHb 1 IIBHAKICTh, BKA3iBKa HA SKi MPOCTEXKYETHCS
y BucHoBKax O. €kens [10, p. 24], a TakoX YTOUHMBLIM TpyIy

ISXY eMeMeHTaMH BiX, TIPEelIKof], PO3ralykeHb Ta MePeXpecTb,
SIKi 3HOBY-TaKH Biinse B iforo cTpyktypi O. €xenb.

Y pesynbTari Takoro MOALTY cXema “pyxy B3IOBK HLIAXY”
OKPECITIOETHCS B YiTKO (hiKCOBaHii KOH(Iryparii enemMeHTiB, a came:

Tpyna MIXy — TOYKU TIOYATKY 1 KIHIA BiAMIKY IUTIOC KOHTHH-
HYM TOYOK, BIACTaHI MK SKHMH MO3HAYAIOTHCA BIXaMH; OKpeMi
CTOMYYeHHS TOYOK BM3HAYAIOTBCA SK MEPEIKOIH, PO3TalyKeHHS
Ta NepexpecTs;

Tpyna pyxy — pyxomui 00'ekT / 00’ €KTH, HAPSM 1 IUBUAKICTb, —
T00TO caMy B Tiii KOHIrypallii, Ka BlacHe i CTPYKTypye 00pasHy
OCHOBY 3T3/IaHHX BHILE KOHLENTYalbHUX IPOEKTYBAHb.

3 MeTO10 BPiBHOBAKEHHS 11X BUCHOBKIB Ta BUPOOICHHS KOMII-
JIEKCHOTO TI/XOAY /10 BUPILIEHHS MPOONeMH CTOCYHKY KOHIEMTY-
albHOI MeTaopH CKUTTS — 1€ TIoIoposk» 0 moe3ii Emini Jlikincon
BapTO TPOCTEKUTH (YHKIIOHYBAHHS BiJMOBITHUX KOHLEITYalb-
HUX TPOEKTYBaHb, 3 OHOTO OOKY, B IHIMBIAyalbHill aBTOPCHKiil
KoHIenTochepi MOETeCH, a 3 APYroro — B KOHIENTocepi Tiel MOB-
HOI i KyNBTypHOI CIINBHOTH, /10 KOi BOHA HaNexana, 1o, y CBOIO
4epry, IOTIOMO3KE 3iCTABUTH OCOOMMBOCTI BUPAKEHHS LMX KOHIIETI-
Tocdep Ha piBHI aHATI30BaHOI MeTa(opH.

Jlns mpoBeaeHHS MOPIBHSIBHOTO aHANI3y BapTO BiLITOBXHY-
THCA Bij KOHuenTocq)epH MOBHOT i KyTBTYpHOI CIIUTBHOTH, ajiKe
came uei plBeHL 1 OyB THM (OHOM, Ha AKOMY B1116yBanac;1 KOHIIeTI-
Tyami3iis BiTYyTTH, CTIPUIHATTA, & BIITaK i TBOpYE TEPEOCMIC-
JIEHHS! TIOETECOI0 peajtiii 0TouyIouoro ii CBiTY.

Bemyuu MOBY Mpo KOHIENITYalbHI YNHHAKA MOXIHBOI iHTE-
puopu3aiii MeTadopu “KUTTA — 1€ IOTOPOX~ y CTPYKTYpY iHIH-
BiyanbHOI aBTopchbkoi koHuentocepu Ewmini JlikiHCOH, BapTo
3rajiaTd 1€ OJHY emiCTeMOJOTIYHY MOJENb, TIij BIUTHBOM SKOI
1 KoHuenrocdepa Oyna copMoBaHa SK YHIKINbHA CYKYIHICTb
B3A€MHO TI0B’S3aHUX CMHCIIB — MOJIC/b POMAHTH3MY 3 NIEBHUM
HAIIapyBaHHAM TpchueHaeHTamsMy Jnst POMRHTH3MY, 30KpeMa,
XapaKTepHa KOTHITHBHA HANAMITOBAHICTb HA 3 CYBAHHA OHTOIO-
TIYHHX Ta €CXaTONOTIYHMX YMHHUKIB OYTTS B HOro iieambHOMY
BUMIpi Ta B MaTepialbHOMY BHMipi IpocTopy i ¥acy, o Bi-
TOBIJIHO TIOB’S3aHO 3 TYTOIO 32 JIOCKOHATICTIO Ta YCTaHOBKOIO
Ha TIOMYK BipH IS 3alOBHEHHS HEBITOMOCTI, fKa PO3MLNAE i
BUMIpH Mix coOoto. [lomyk Bipu, y cBOIO uepry, 4acTo acoito-
€TbCS 3 CYMHIBOM UM HABIiTh BUKJIMKOM, ajle cama Horo mupicTh
1 HeMiIPOOHICT, 0YEBH/IHO, 1 € CBIUCHHSM KUTTE3NATHOCTI i€l
MOJIeNTi Y TIaHi il MOTEHIIAHOI BIIKPUTOCTI TUM ICTMHAM, HA
TOWIYK SKUX BOHA BiacHe i cipsamoBana. LLlo x ctocyeTbes Haa-
PYBaHHS eNIEMEHTIB TPAHCLIEH/ICHTAITI3MY, TO BOHH MaIoTh Y 1bOMY
BHIAJIKY 3aralioM CIIONIAANbHAUI XapakTep, O NOB’3aHO 3 Bifl-
YyTTAM TAEMHHLI Ta ONaroroBiHHAM mepes Hero 1 o, y cBok
4epry, AeII0 3MMAIKYE eNeMEHTH CYMHIBY Ta BUKITHKY, HaA109H
IPOBITHUM CMHCIAM MOJIENI 3IAroKEHOCTi Ta TapMOHIHHOCTI.
3rajiaHi YMHHKKH, SK MOKHA MOTIEPEIHbO NPHUIYCTHTH, IOBUHHI
0 TEOpEeTHYHO BHECTH NEBHI KOPEKTUBH Y CIPUIHATTA MOETECOI0
Metaopu “KUTTA — 1€ TOJOPOXK”~, & TOUHILIe Bapiliil wiel MeTa-
(opu, npeacTaBIeHUX y KOHTEKCTI KoHUENTochepr cydacHoi iif
MOBHOI Ta KYNBTYPHOI CHIIBHOTH — clienu(idHoi KoHuenTochepn
xutenst Hosoi Anrnii cepenun 19 cr., sikuii cTpyKTypyBaB cBiid
eK3UCTEHLIHHMIA JTOCBIA B Pyci 1yAe0-XpUCTHAHCHKOT Tpamuii
3aXiIHOT KYIBTYpH.

Anani3 noesii Emini JlikiHCOH MoKa3ye akTHBHE ()YHKIiOHY-
BaHHS B CTPYKTYpI il iH/MBiTyanbHOi aBTOPCHKOI KoHIEMTOChEpH
TOTOJOTIYHOT MOJIENI BUXITHOI META(OPH KUTTS — I[E TIOOPOK,
WO CIYIye I 00’€KTHBALIl KOHIENTY (OKUTTS» 1 3HAXOMUTh
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BUpaXeHH Yy Ui 3BopotiB Tumy: “Could live ... Could con-
template the journey” [12, p. 43], [12, p. 718] Tomo.

Le crocTepexeHHs YTOUHIOETBCS 3 YpaxyBaHHSAM KaTeropii
TIPOTOTHITY, 3 LMY Ha WO MeTaopa MiCUAMH HAOMPae BUTTIALY
(OKUTTS — 116 MaHJIPIBKA TIIIKK», B OCHOBY SKOT 3aKJIAJICHO 1MiJk-
CXeMy LIUIAXY, 00pa3HHUil KOMIIOHEHT K0T 300paxkaeThes K Iopora
(“the road” [12, p. 344]), max (“a way” [12, p. 761; p. 875; p.
898], abo x xype, cmin (“the track” [12, p. 344; 12, p. 1260]).
Crpyktypa wiei mertadopu BKIIOYAE Taki KOHLENTyalbHi Mpo-
€KTYBAHHS, K, 30KpeMa: «TPOKHBAHHS KHUTTA — LE PYX Y3IOBK
JoporH / Oeperay Ta «IHMIH, M0 HAYTh 1O KUTTI, — ¢ Ml MaH-
ApiBHEKWY — “pedestrians” [12, p. 7] (ocTaHHE, K BapTO 3a3HAYUTH,
Moxke OyTH BHP@KEHO Y TOEHAHHI 3 32C000M METOHIMii — yepes
neranb “feet”), nampuknan; “Our journey had advanced — our feet
were almost come [12, p. 615], — 1e MOTOPOXKHI HAYTH Y3OBK
nopory, okpecieHoi sk “Being’s Road”; “The feet of people walk-
ing home” [12, p. 7], — #e pyx «zomomy», a0 X Y BIUHICTb, BXKe
3IHCHIOETHCS B3IOBK Oepera (“on the shore™).

OKpiM TPOTOTUIOBOTO BApiaHTy KOHLENTYanbHOI MeTaopu
KHATTA — 1€ OXOPOX, y moesii Emini JlikiHCOH — 10, K MOKHa
TIPUITYCTHUTH, TIOB’S3HO 3 IPOKUBAHAM y AEPKABI, KA Mae CTaTyC
MOPCBKOT — IIMPOKO TPEACTABNEHHH BapiaHT, Akuii OasyeTbes Ha
KYNBTYpHil MOJIEITi MOPETLIABCTBA: “KHUTTA — L€ IOAOPOXK IO MOPI0”.
Crpykrypa Metahop y 1iiif Bapiallii 0XOIT0e Taki KOHIENTyalbHi
TIPOEKTYBAHHS, SK: “JIIOIH, 10 HAYTh 10 KUTTI, — IIe MOPEILIABL”
(“Sailors” [12, p. 30]); “aromchbki aymii — te Benuki / Mai kopabui /
itpuna” (“stately sails” [12, p. 107]; “a little boat” [12, p. 30]; “the
Ship” [12, p. 1454]; “my bark” [12, p. 52]; “a Sail” [12, p. 598];
“wandering Sails” [12, p. 78]); «IpoXuBaHHS KUTTA — LE PyX MO
Mopto [dacy]” (“on this wondrous sea sailing silently” [12, p. 4];
“whether my bark went down at sea” [12, p. 52]; “down Time’s
quaint stream ...we are enforced to sail” [12, p. 1656].

BucHoBkH 3 jgoCTiKeHHS i MePCHeKTHBH MOXAJBLINX
TMOMWYKIB y IaHOMY HAYKOBOMY HANPSIMKY. TakiuM 4iHOM, TOBO-
PAYM TIPO KOHLENTYalNbHE MPOEKTYBAHHS “TPYAHOLII — e Tepe-
IKoau”, SKe BHACMIZIOK 3aCTOCYBAHHS MeXaHi3My mMepepoOKu
TpancdopMyBanocs B “TPYIHOLL, IO CYNPOBOLKYIOTHCS BTPATOK
CMHCITY, — 1e 3aryOMeHuid muisx”, BApTO 3a3HAYMTH, IO B KOH-
Tekcti moesii Emini J{ikiHCOH BOHO MPOCTEXKYEThCS B KOMILTEKCI
3 TPOEKTYBAHHSAM “HEOO — 16 [CMHCIOBHH| OpieHTHpP”, po3po-
OnMeHuM He JUIIe B HAMPAMKY “KUTTA 0€3 CMHCTY — Le TIOZIOPOK
0e3 wimi”, ane i, K MOKHA NIPUITYCTUTH, “TPYIHOIL HaONHKAIOTh
110 HeGa”. Mnetnes, 3oxpema, mpo 8ip “I stepped from Plank to
Plank” [12, p. 875], B sixoMy € Miclie iMijK-CXeMa PO3ipBAHOTO
Xy (B OHIA 3 Bepciil BOHA MPOCTEKYEThCA EKCILTILUTHO: “A
slow and cautious way” [12, p. 875], B iHIIiif 3aIHIIA€THCS iMII-
nimutHOW: “So slow and cautiously” [12, p. 875]), ne MexoBa 3a
TPYAHOIIAMH TIOZIOPOK 3NIHCHIOEThCS B Oe3mocepeniii OMi3bKoCTi
J10 3IpOK.

[licnga Bupminenns 3Bopotis, ki B moesii Emimi JlikiHcoH
€ JIHTBICTHYHUM BUPXKCHHAM MeTaopu “KUTTS — e Nofopox”,
CTae OYCBMIHMM, 1O B il emicTeMonoriuiit Mogeni us Metaopa
€ BUCOKO (DYHKIIIHHOW — Oiiblle TOro, K TMOKa3aB MOPIBHSIIBHK
aHaN3 KOHIENTYalbHUX TPOEKTYBAHb Li€l MeTaopy B iHMBiNY-
anbHil aBTOPCHKIM KOHUENToc(epi moetecu Ta B KoHuentocdepi
MOBHOI Ta Ky/IBTYPHOI CITITHOTH, 110 K0T BOHA Halexkana, — B y3a-
ranpHeHii konuentocQepi skurenis Hosoi Aurmii XIX cr, mo

chopMyBanacs B KOHTEKCTI BILTHBIB 1y/1€0-XPHCTHAHCHKOI TPaHLi]
3aXi/IHOT KYNBTYpH, — [IEpEBAKHA YACTHHA LIMX NIPOEKTYBAHb € MOE-
THYHAM POIIMPEHHSAM 1 PO3POOKOI0 TPAIUIIMHNX, 1 THIIE JesKi
3 HUX MiIAI0THCS MEXaHi3MY CMHCIIOBOTO PO3BHTKY.

Bee ue € cBigyeHHSAM TOTO, IO HA PiBHI aHANI30BaHOI MeTa-
dopu iHmMBinyansHa aBTOpChKa KoHIenTocdepa Emimi [likiHcon
TiCHO HaONMKAETHCA JI0 KOHLENTOC(epH XPUCTHAHCTBA, Y TIEBHHX
MOMEHTAX IHTETPyr0YH MOTHBU POMAHTH3MY i MICLISIMU TPaHCIEH-
JICHTAIII3MY.
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Shpak L., Zhorniak N., Fedoryshyn O. Individual
characteristics of Emily Dickinson’s ceptosphere

Summary. The article traces the features of the complex
conceptual metaphor "life is a journey" in Emily Dickinson's
cognitive arsenal. A comparative analysis of the functioning
of this metaphor in the individual author's conceptual
sphere of the poetess and in the conceptual sphere
of the cultural community to which she belonged was
tested. The productivity of using this type of analysis to
identify cognitive mechanisms of integration of complex
conceptual metaphors into the conceptual spheres
of individual authors has been demonstrated. The work
was performed in the paradigm of cognitive linguistics.
It is noted that the analysis of Emily Dickinson's poetry
shows the active functioning of the topological model
of the original metaphor "life is a journey" in the structure
of her individual author's conceptual sphere, which serves
to objectify the concept "life". It has been proved that
romanticism, in particular, is characterized by a cognitive
disposition to clarify the ontological and eschatological
factors of existence in its ideal dimension and in the material
dimension of space and time, which is, accordingly,
connected with the longing for perfection and the attitude
to search for faith to fill the unknown, which divides these
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dimensions among themselves. The search for faith, in
turn, is often associated with doubt or even challenge, but
its very sincerity and genuineness is obviously evidence
of the viability of this model in terms of its potential
openness to the truths that it is actually aimed at. As for
the layering of elements of transcendentalism, in this case
they have a generally contemplative character, which
is associated with a sense of mystery and reverence for
it and which, in turn, somewhat smoothes the elements
of doubt and challenge, giving the leading senses models
of coherence and harmony. The mentioned factors, as it can

be preliminarily assumed, should theoretically make certain
corrections in the poet's perception of the metaphor "life is
a journey", or rather variations of this metaphor, presented
in the context of the conceptual sphere of her contemporary
linguistic and cultural community - the specific conceptual
sphere of a New England resident of the middle of the 19th
century ., who structured his existential experience along
the lines of the Judeo-Christian tradition of Western culture.

Key words: complex conceptual metaphor, conceptual
designs, image-schematic structure, cognitive mechanisms,
universality, variation.
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