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COGNITIVE TRANSLATION OF POETICALLY
TRANSFORMED CONCEPTUAL FIGURATIVE METAPHORS
IN EMILY DICKINSON’S VERSES

Abstract. The concept of metaphor, which goes beyond exclusively
linguistic approaches, increasingly immersing itself in the study of dimensions
of man's conceptualization of the surrounding world, was outlined in the
30s-60s of the 20th century. The comparison of theoretical generalizations
made in the context of CTM showed that currently there is a conceptual and
terminological inconsistency in the theory regarding the definition of the types
of design embedded in the metaphor, and therefore the types of the metaphor
itself. The study of metaphor within the framework of the cognitive-discursive
paradigm determined the promising ways not only of linguistic studies, but
also of translation studies, which determined the relevance of our research.
The objective of the article is to investigate the peculiarities of cognitive
translation of a poetically transformed conceptual figurative metaphors in
Emily Dickinson’s verses. The hypothesis of metaphor’s cognitive translation
in poetic discourse was framed. The aim of the proposed hypothesis is to study
factors of metaphor’s functioning in cognition and discourse determining the
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distinctive features of its rendering. In accordance with the tasks assigned the
structural factors and the factors of frame were investigated, and the
differential characteristics of these factors were defined in groups of poetically
transformed conventional metaphors and creative metaphors. The hypothesis
was tested with an analysis of different kinds of E. Dickinson’s poems and
their translations by the Ukrainian poets M. Hablevych, M. Stricha, O. Hrytsenko.
The analysis is performed according to the paradigm of cognitive linguistics.
The main results of the conducted research are summarized and the ways and
prospects of further scientific research on the selected topic are outlined. The
scientific novelty and theoretical significance of the research lie in an attempt
to theoretically substantiate and practically test the hypothesis of cognitive
translation of metaphor in poetic discourse. The practical value of the work is
determined by the fact that its results can be applied to the study of various
types of metaphor in the context of applied translation studies.

Keywords: artistic discourse, metaphor, conceptual domains, frame,
frame-scenario content, cognitive science, conceptual metaphor.
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KOT'HITUBHUI NMEPEKJAJ IOETUYHO
TPAHC®OPMOBAHUX KOHIHEINTYAJIbHUX XY AOXKHIX
META®OP Y BIPHIAX EMUJII JIKIHCOH

AHotauis. Konnenuist metagopu, sfika BUXOAUTHh 32 MEXI BHKIIOYHO
JIHTBICTUYHUX TMIJIXOMAIB, Jenall OuIbIle 3aHypPIOIOYHUCh Y JOCIHIIKEHHS
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BHUMIpIB KOHIIENITyaji3allii JIOJWHOI0 HABKOJHUIITHHOTO CBITY, OKPECIMIIACS B
30-60-x pokax XX ct. [lopiBHSIHHS TEOPETUYHHUX y3arajibHEHb, 3pOOJIECHUX Y
koHtekcTi KTM, mokasano, 1o Hapas3l B Teopii ICHy€ KOHIENTyalbHa Ta
TEPMIHOJIOTIYHA HEY3TrO/DKEHICTh 100 BU3HAYEHHS THIIB YTBOPEHHS,
3aKkmaneHnx y meradopi, a oTke, i TumiB camoi Meradopu. JlocmimkeHHs
Metadopy B paMKaxXx KOTHITHBHO-IWCKYPCHUBHOI TapaJurMH BU3HAYMIIO
NEpPCIEeKTUBHI NUIAXA HE JIMIIE JIHIBICTUYHUX  JIOCHIKEHb, a U
NepeKIIa]03HaBCTBA, 110 3yMOBUJIO aKTYyalIbHICTh HAIIIOTO OCIiKeHHS. MeTa
CTaTTi — JOCTIAUTH OCOOJHUBOCTI KOTHITMBHOTO TMEPEKIaay TMOECTHYHO
TpancpopMoOBaHOi KOHIENTyalabHOI oOpa3Hoi Metadopu y Bipmax Ewmim
Hikiacon. CdopmysibOBaHO TIMOTE3y KOTHITMBHOTO Mepekiaay meradopu B
MOCTUYHOMY JHUCKypci. MeTOor 3alponoHOBAaHOI TIMOTE3W € JIOCIIIKCHHS
dakTopiB GyHKIIOHYBaHHS MeTadopu B KOTHITUBHOMY Ta JUCKYPCHOMY
CeHCl, MO0 BH3Hayae ocoOMMBOCTI 1i BIATBOpeHHSA. BiamoBimHo 10
NOCTABJICHUX 3aBJIaHb JOCTIIPKEHO CTPYKTYPHI YUHHUKH Ta (pakTopu Qppeimy
Ta BU3HAYEHO JU(DEpEeHIINiHI XapaKTEPUCTUKU LHUX (AKTOpPIB y Trpynax
MOETUYHO TpaHC(HOPMOBAHUX YMOBHUX MeTadop 1 KpeaTHBHUX MeTadop.
['inore3y nepeBipeHo HUIAXOM aHami3y BipunB E. J[IKIHCOH Ta iX mepekiaziiB
yKkpaiHcbkux mnoeTiB M. T'abneBuua, M. Crpixu, O. I'puuenka. Anani3
BUKOHAHO BIJMOBIIHO JI0 MapaJUrMyU KOTHITUBHOI JIIHTBICTUKHU. Y3arajJbHEHO
OCHOBHI pe3yJlbTaTd TMPOBEACHOTO JOCHIIKCHHS Ta OKPECICHO NUIAXU Ta
NEPCHEeKTUBH MOJANBIINX HAYKOBUX JOCIIIKEHb 3 0o0paHoi Temu. HaykoBa
HOBM3HA Ta TEOPETUYHE 3HAYEHHSA [IOCHIJDKEHHS ToJisirae B CIpoOi
TEOPETUYHO OOTPYHTYBATH Ta MPAKTUYHO MEPEBIPUTH TiMIOTE3y KOTHITUBHOTO
nepexiaay Meradopu B moeTHIHOMY AMCKypci. [IpakTudHa miHHICTE poOOTH
BU3HAYAETHCS TUM, IO 11 pe3yJbTaTH MOXYTh OyTH 3aCTOCOBAHI 0 BUBUCHHS
PI3HUX BHIIB MeTapOpU B KOHTEKCTI MPUKIIATHOTO MIEPEKIIa03HABCTBA.
Kurouosi ciioBa: Xy1oxHii 1uckypce, Meradopa, KOHUENTyallbH1 IOMEHH,
¢dpeiim, ppeliMOBO-CLIEHAPHUI 3MICT, KOTHITUBICTUKA, KOHLIENTyaJIbHa MeTadopa.
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Problem statement. The concept of metaphor, which goes beyond
exclusively linguistic approaches, increasingly immersing itself in the study of
dimensions of man's conceptualization of the surrounding world, was outlined
in the 30s-60s of the 20th century. The study of metaphor within the
framework of the cognitive-discursive paradigm determined the promising
ways not only of linguistic studies, but also of translation studies, which
determined the relevance of our research. The focus of attention of modern
linguists is the so-called «conventional metaphor», that is, a metaphor that
«determines the structure of the conceptual system inherent in culture,
correspondingly reflected at the level of everyday language» [1, p. 139]. In the
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process of structuring a metaphor of this type, image-based [2, p. 65] the
content of the source domain is projected into a slightly more abstract
domain of the goal, or, according to G. Lakoff, into «imagistic reasoning
patterns are superimposed on abstract reasoning patterns» [2, p. 39].

Analysis of recent research and publications. Models of figurative
reasoning, or figurative constituent metaphors, in turn, are expressed as rich
images and as image schemas [3, p. 267]. As for images-schemes, this is one
of the key concepts of CTM, which means highly generalized dynamic
representations of spatial connections and relations, among which, in
particular, the following stand out:
paths,
links,
forces,
balance,
contact,
motion,
force,
exchange
up-down,
front-back,
part-whole,

e center-periphery, etc. [3, p. 267].

Depending on the type of figurative components, G. Lakoff and
his colleagues distinguish three types of conventional conceptual metaphor:

e structural,

¢ ontological (physical)

e orientational (each type, in turn, is expressed in multiple linguistic
expressions) [4, p. 7].

This statement is reflected in the system of notation used in CTM: the
metaphor is written in capital letters, while the expressions corresponding to it
are written in ordinary font).

The comparison of theoretical generalizations made in the context of
CTM showed that currently there is a conceptual and terminological
inconsistency in the theory regarding the definition of the types of design
embedded in the metaphor, and therefore the types of the metaphor itself.
On the one hand, according to G. Lakoff and M. Turner, there are two
distinct types of metaphorical design: conceptual and figurative, that is,
design at the level of conceptual domains and at the level of images, on the
other hand, as G. Lakoff’s invariance hypothesis shows, for figurative
design of such characteristic conceptual features, as a result of which
it can again be identified as conceptual. A similar terminological conflict,
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also exists in relation to figurative metaphor. Taking into account these
conceptual and terminological nuances, we will use somewhat more loosely
specified dyads of terms: «conceptual design» / «figurative conceptual design»
(or, if the context allows, the abbreviated version — «figurative design», taking
into account the cognitive status of this design, which in its full form is
defined as «figurative conceptual») and «conceptual metaphor» / «figurative
conceptual metaphor» (with the corresponding possibility of contextual
shortening of the last term).

Regarding subtypes of conceptual metaphor, in accordance with the
conceptual and terminological base of CTM, we will consider the division of
this metaphor into

e structural,

e ontological

e orientational.

In cases of analysis of a poetically transformed conceptual metaphor,
we will accordingly use conceptual reconstruction tools developed in the
context of CTM, which involve the selection of cognitive mechanisms of
expansion, development, revision and composition.

In modern translation studies, a cognitive direction has been clearly
outlined and represented by the contribution of such researchers as
E. Tabakowska, G. Steen, K. McElhanon, O. Jakel, Ch. Schéiffner, A. Al-
Harrasi, Z. Kovecses, M. Shuttleworth, N. Mandelblit, A. Al-Hasnhawi,
A. Schmidt, S. Arduni and many others. The works of these researchers
primarily study the cognitive factors of metaphor functioning, which
determine the peculiarities of its reproduction in translation, namely
the factors of the organization of conceptual systems (both individually
authored and conceptual spheres of linguistic and  cultural
communities), and  primarily the structural and  procedural
characteristics of conceptual domains and subdomains structures, as well as
factors of the social and cultural context, presented through the prism of
the current communicative situation, which collectively determine the
experiential basis of metaphor creation and perception.

Objective. The objective of the article is to investigate the peculiarities
of cognitive translation of a poetically transformed conceptual
figurative metaphors in Emily Dickinson’s verses

Main findings. As it was mentioned above, the formation of this
direction is currently only taking place. The works made in its direction
appear rather kaleidoscopically and do not cover those niches that, as it is
assumed, should be systematically filled in the future. This, in particular,
concerns the development of the conative foundations of the study of the
translation of a poetic metaphor. Currently, a differentiated approach to
the study of the peculiarities of reproduction of poetically transformed
conventional conceptual metaphors and creative conceptual metaphors, g
and in particular creative
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figurative metaphor and creative metaphor that has a structure of
unconventionally designed conceptual domains, has not yet been created; the
issue of reproduction of the phenomenon of extended, or megametaphor,
which structures significant layers of artistic discourse, remains outside the
attention of researchers. And therefore, in order to develop at least initial
approaches in this direction, it is necessary first of all to review the
conclusions made in the process of working with metaphor in the broadest
context of cognitively oriented translation studies, including the conclusions
that were formulated when studying its reproduction in various discursive
dimensions, with the aim of selecting those ideas that constitute the basic
principles of the metaphor translation research at all levels of its functioning.
Therefore, these ideas need to be systematized and presented in a complex
combination with new ones, specially developed for the purpose of
researching the reproduction of metaphor in the dimension of poetic discourse.

So, the purpose of the study is to substantiate the hypothesis of cognitive
translation of a metaphor in poetic discourse based on a differentiated study of
the characteristics that determine its reproduction in translation, namely
structural and frame-scenario characteristics of a poetically transformed
conventional conceptual metaphor and creative conceptual metaphors.

Creating a hypothesis of cognitive translation of a poetically transformed
conceptual metaphor, we assumed that a conceptual metaphor in the context of
a poetic discourse is a complex structure, the study of which should be carried
out taking into account not only cognitive characteristics (image-scheme,
conceptual designs, certain aspects of imagery), but and the characteristics of
the communicative plan (narrative, argumentative and evaluative aspects) in
combination with the characteristics of frame dispositions. For this purpose,
we concluded a complex model of analysis of a poetically transformed
conceptual metaphor, which includes:

¢ topological analysis;

e structural analysis;

e frame-scenario analysis.

The topological analysis of the poetically transformed conceptual
metaphor, in particular, provides:

e definition of the type of metaphor;

¢ definition of the version of the metaphor (if any);

e determination of the mechanism of poetic transformation of the basic
conceptual metaphor;

¢ identification of the epistemic model that determined the choice of
this mechanism;

¢ delineation of the main focus of meaning.
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Structural analysis, in turn, involves:

e definition of the source domain and the target domain;

e identification of the features of the poetic transformation of a
metaphor as a result of the application of a certain cognitive mechanism (for
original metaphors) or identification of a set of conceptual designs, as well as
their transformations as a result of the application of this mechanism (for
complex metaphors);

¢ analysis of the image scheme and additional aspects of imagery;

e outline of the story canvas (for extended metaphors).

And, finally, the frame-scenario analysis of the poetically transformed
conceptual metaphor provides:

¢ identification of the activated frame structure;

o definition of possible scenarios and the scenario activated in the
analyzed case;

e characteristics of individual components of the scenario (stages,
linear sequence, causal relationships, goal);

e 0 determination of the intentional characteristics of the scenario in the
aspect of attitudes (evaluative and emotional attitudes, attitudes of expectations,
action attitudes) and in the aspect of beliefs (if it is possible to determine this
from the context);

e determination of the intentional characteristics of the scenario in the
semantic aspect.

We emphasized the dynamic characteristics of the source images as
much as possible, due to which the translation of both spatial and temporal
metaphors took on the form of a complete empirical gestalt. The importance of
taking into account the dynamic characteristics of the images of the source
becomes especially obvious when analyzing figurative metaphors that can be
traced in such works by E. Dickinson as, for example, «Will there really be a
“Morning”?» [5, p. 101]. We will present this hypothesis on the example of
the analysis of two poems and their translations in the versions of
O. Hrytsenko [6, p. 33], M. Gablevych [6, p. 50], M. Stricha [6, p. 256] and in
our own version (L. Shpak).
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1619

Not knowing when the Dawn will come,
| open every Door,

Or has it Feathers, like a Bird,

Or Billows, like a Shore —

Oleksandr Hrytsenko
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1619

Komnu cBitanok mpuiiae — s

Vi poskputo [sepi!

Yu BiH — 13 Kpuitamu — sk [Itax —
Uu — 3 xBuIsiMH — sik Mope?

Liliia Shpak
1619

CBiTaHOK OJHM3BKO B)KE B1JI HAC,
Tox 51 MpOUYMHIO NIBEPI:

[Ipuiine BiH KpuiIamMu — K MTax —
Yu xBuissMu — sk Oeper?

101

Will there really be a “Morning”?
Is there such a thing as “Day”?
Could I see it from the mountains
If I were as tall as they?

Has it feet like Water lilies?

Has it feathers like a Bird?

Is it brought from famous countries
Of which | have never heard?

Oh some Scholar! Oh some Sailor!
Oh some Wise Man from the skies!
Please to tell a little Pilgrim

Where the place called “Morning” lies!

Liliia Shpak
101

Hesxe ckopo Oyze cBITaHOK

I meHb, 10 MPUXOIUTH 32 HUM?
AxOu s Ha TOpy JicTalIach,
Posrnenina 6, meBHO, Kpi3hb JAUM.
MO>KJIMBO, BOHH TIOPOCTAIOTh,
SIk miii, B HOY1 HA JIHI;
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Yu, Mmoxe, 3 JaJeKoro Kpato,

SIkuii 1 He CHUBCS MEHI,

3IITal0Th HA KPUJIAX HE3PUMUX —
XT0 3 Bac — 4 MyApeIlb, YU CBATUN
[Tigkaxe MeHi, TUTITPUMY,

Jle MoxxHa CBITaHOK 3HANTH?

Mariia Hablevych
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101

Hesxe 1 cripaBi Oyzae paHok?
Hesxxe € mock Take sk AeHb?
A 110 fK cTana 6 s ropamu —
[ToGaumna 0 sk BiH i1e?

Y HBOTO HOTH — SIK B JIATATTS?
VY HpOTO Mip st — SIK B ITaxiB?
A 3BIJIKM pOJIOM BiH? I3 3HATHUX —
Hesnanux jumn meHi kpais?

O naiiyyeHimuii 3 rojen!

O naiimyapimuii 3 XepyBUMIB!
Jle — 3BiaKiis 6epeThes AeHb?
CkaxiTh MaJIOMY TUTITPUMY...

Maksym Strikha

101

UYwu cripaBni Hactane — PaHok?
Uu Jlenr — nech HacOpasi cis?
Yu — craBumm 3a ropu BULIOKO —
ix moGaumma 6 51?7

Yu B HHOTI'O HIXKKH — 1110 B JIUTIHA?
Uu xpuna — MOB y NITAIIOK?

Uwu nmpuBO3STH HOTO 13 Kpato

[Ipo sikuii HE UyTH i YyTOK?

Xou oguH Mopstue! Yuenuii

o cTexwuin HeOeCHY My Th!
Biakpwuii minirpumy manomy —
Je micuie mo Pankom 3ByTh?
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This poem presents two clearly delineated alternative figurative
metaphors to reveal the poetically reinterpreted conceptual characteristics of
dawn: «DAWN IS A WATER LILY» and «kDAWN IS A BIRD». As for the
third («Dawn is an exotic object»), due to its semi-abstract nature, it can be
used in the translation as a supplement to one of them.

The source images of these metaphors have two types of characteristics:
static (attributive structure) and dynamic. Static, in particular, includes long
stalks and feathers, which was actually reproduced in the translations of M.
Hablevych and M. Strikha, which actually represent a static version of the
reproduction of the analyzed metaphor.

Compared to these versions, our translation is again experimental in
nature, as it represents a dynamic version. When creating this version of the
reproduction of the analyzed metaphor, we proceeded from its frame-scenario
parameters, and first of all from the basic knowledge that organizes the visual
and procedural characteristics of the perception of the arrival of dawn, the
sprouting of flowers and the flight of birds. From this point of view, in the
process of dawn, the light first appears above the horizon, and then rises
higher and higher, filling the sky with itself; in the process of germination of
flowers, small sprouts first appear, which then grow and rise higher and higher
above the ground; in the process of the bird's flight, it breaks away from the
ground and rises higher and higher above it. This frame arrangement is
correspondingly reflected on the structural block: if we consider this reflection
in the context of the interaction of the conceptual domains being projected,
then if the target domain - the domain of the dawn - has a dynamic character,
as it arrives, and the light rises higher and higher above the horizon, gradually
filling the entire sky, a similar dynamic process of rising above the earth's
surface is obviously to be expected from birds or water lilies. It is with this
dynamic, procedural correspondence of scenario and frame dispositions that
the intentional characteristics of the scenario in their semantic aspect are
obviously connected: the world is unified in its harmony, and therefore
separate phenomena can be known through each other. We carried out a
practical test of the hypothesis of cognitive translation proposed by us for a
conceptual figurative metaphor and a creative metaphor that has a structure of
unconventionally designed conceptual domains, created taking into account
the attributive structure and dynamic characteristics of projected images (for
figurative metaphor) and the correspondence of the structure of conceptual
designs to the structure of visual models (for a metaphor that has a structure of
unconventionally designed domains), as well as frame-scenario dispositions
(for both cases). Using a stencil model of the analysis of a poetically
transformed conceptual metaphor, which we specially concluded, which
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includes: topological analysis, structural analysis and frame-scenario analysis,
we showed the possibilities of applying this analysis on the example of both
figurative metaphors and metaphors that have a structure of unconventionally
designed domains and various variants of their translation.

From the presented results of the research, all the advantages of
highlighting in the context of creating a hypothesis of cognitive translation of
a separate block, which includes a creative metaphor and a metaphor that has a
structure of unconventionally designed domains, become obvious. Since the
communicative goal embedded in such metaphors is to reconceptualize the
source domain mediated by the target domain with the help of new and vivid
images, the common feature of these metaphors is a visual model, which
constitutes the main structural characteristic of a figurative metaphor, and in
the structure of a metaphor, which has a structure of unconventionally
designed domains, functions at the level of individual conceptual designs.
Supplementing these structural characteristics of the reconceptualization of the
figurative content with the characteristics of the reconceptualization of its
structural and frame-scenario content, it is possible to trace the main patterns
of the functioning of such metaphors in the original texts and their
reproduction in the translated texts.

Conclusion and prospects for further research. The research proved
advantages of combining structural and frame-scenario types of rendering of a
poetically transformed conceptual metaphor. It helps to evaluate the structural
characteristics of the metaphor through its potential perception by the target
reader audience as well as to predict the degree and features of involvement in
this perception of various types of frame dispositions, starting from
propositional-orientational dispositions and ending with dispositions of
intentionality. The hypothesis of metaphor’s cognitive translation in poetic
discourse was framed. The aim of the proposed hypothesis is to study factors
of metaphor’s functioning in cognition and discourse determining the
distinctive features of its rendering. In accordance with the tasks assigned the
structural factors and the factors of frame were investigated, and the
differential characteristics of these factors were defined in groups of poetically
transformed conventional metaphors and creative metaphors. The hypothesis
was tested with an analysis of different kinds of E. Dickinson’s poems and
their translations by the Ukrainian poets M. Hablevych, M. Stricha,
O. Hrytsenko. The analysis is performed according to the paradigm of
cognitive linguistics. The research proved advantages of combining structural
and frame-scenario types of rendering of a poetically transformed conceptual
metaphor. It helps to evaluate the structural characteristics of the metaphor
through its potential perception by the target reader audience as well as to
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predict the degree and features of involvement in this perception of various
types of frame dispositions, starting from propositional-orientational
dispositions and ending with dispositions of intentionality.
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